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was prevailing in China and Tibet by about the third century A.D. In
any case, the ever-increasing population, alien to Hindu culture, must
have acted against the intensity of the Hindu influence. Moreover,
Siam was one of the earliest converts from Hinduism to Buddhism
which, especially after the great Buddhist missionary, Buddhagosa, who
lived in the fifth century, was ousting Brahmanism in Indo-China.
At the Siamese court, however, the Hindu tradition was very strong,
and remained so even when the king and his courtiers had become
Buddhists.

In Siam, as in the neighbouring regions, learning did not reach the
people for a long time even though it flourished at the court. The
Hindu tradition was not strong enough to prevent the courtiers from
creating a native literature. Buddhism prevented the courtiers from
looking upon the Hindu learning with a conservatism that would
not have allowed imitations. In Cambodia and elsewhere native
ideas could never shake off the dominance of Hindu culture, and
no native literature could come into being until quite modern
times. Moreover, the very fact that the Hindu tradition was strong
prevented the survival of Sanskrit literature in those regions, for once
the tradition was broken, only chaos resulted. To make it clear,
I will take the Java shadow-play. Sanskrit dramatic representation
gave rise to the Java shadow-play. Therefore, one would expect Java
to preserve a Hindu dramatic literature to herself and to the world.
But it failed to do so. The shadow-play of Java is interesting
as a special kind of dramatic performance, and not as dramatic
literature. The stories that are presented on the shadow-stage
in Java are taken mostly from the Hindu epics, but they have
very little dramatic structure. Yet originally they must have been
developed Sanskrit plays. Of course, to begin with, the Sanskrit
shadow-plays themselves were slight in structure, but by no means
so crude as the Javanese ones. The Hindu tradition was so strong
that once it was destroyed, not only did the Hindu drama in Java
decay and disappear, but a native drama in a developed form failed
to appear. Stories from Hindu sources as well as stories from
native history and mythology are still shown on the Java shadow-
stage, but the plays are all formless and crude. In Cambodia, where
the Hindu tradition was indeed very strong and lasted much longer,
some remnants of the developed Sanskrit drama are preserved, but
the tradition was so strong that no native element could enter it.
There, up to the present day, a State theatre, with a special minister